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Having been asked hy those who have only seen this Book of mine 
E Major, if I only teach and play in this Key, 
and play in both Keys, as will be seen by my 






in 
my answer is, I teach 
Guitar School, an e- 







laborate Work for the ordinary Key. tuned thus: 


published by Megs¥S Boosey & Co, 295,Regent =S— at 


= 
St, where, in case of change of residence, my addr ae 


ess | 
may always be obtained * 
pene as a oes 























The advantages of the Guitar being tuned in E Major to those who 


have little time for practice, or take up the Instrument late 
are, 


in life, 
that they are enabled to learn more elegant effects and numbers 







of pieces or songs, in a shorter space of time than in the 


ordinary 
key. 







They 






learn more easily to tune it, the chords and positions being less 


cramped, a good touch and tone are more readily acquired, 
hav 






and after 
ing gained a certain amount of knowledge and proficiency on the 







Instrument, to enable them to Zive pleasure to others, and amuse 


them - 
selves, they can. pursue their studies 







in the ordinary key with compa - 
but had they begun that way > 


heartened with its apparent difficulties. 






rative ease, 








] 
might have given it up, dis- | 
' 








PyATso® my last new work LEARNING THE GUITAR SIMPLIFIED forming a i‘ 
key and companion to the above price 10/6. if 
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| 2g HINTS ON TUNING AND STRINGING THE GUITAR. 


1._“Icannot get my Guitar in perfect 
3._<““My strings are always breaking-” 
When the string is“true it will sound 


a 
es 


a perfect octave of the open string when pressed at the 12th fret thus: 222 if the 
r too flat at the octave. 


I have often heard the following remarks. 
tune?_ 2._ “My Guitar will not keep in tune: 
The first may be caused hy bad or ‘faise strings. 


string is false, then, it will sound either too sharp 0 


OC 


o azth = _ rth 2 qth 
The way to try the gut strings is thus :— = SSS == 
iarm. urm. ° hurme 


The Harmonics at the 12th fret are always perfect, so. if the string is good,the note that is 

pressed at the 12th fret should he the same sound as the HARMONIC NOTE on the 12th fret, if too 

| sharp or too flat take off the string and turn it from the top to the bottom, the flaw, or de- 
| fect in the string may disappear above the first fret, and the string found quite good or near- 
e ly so_ but if still false, it will be found to be as much too high as it was too low before, or 
| vice versa. If the first gut string is long enough, L invariably cut it in half it being ea- 
sier to turn if false. Then if both ends are had Thave a fresh piece fo try for the third or 





a } 

} fourth time. 

« | . ® . 
i) To THE SECOND REMARK—I examine if the machine is bad or worn out:— As the machine 
By i) may run down, or the strings have not been put on properly. By not twisting the strings 


under when put on they will not keep tight but continue to slip and run down, I therefore 


make these drawings to shew how the strings should be put on. 


First make a knot at the end of the string. and put it in at the bridge where the pegs 
















f 
are 
then carry the sting $$ : 
with the right har NP 2. hold it up with right hand 

é and thread it while the left hand turns 
on through thus: — // H/F _ the peg of we up. 

ee 

/ sme a coer r . \ ; - 

. on /A\ / This diagram applies 
A chee aa | to the(// little E gut string, 
: fp 4 \ \ which /A being thinner re- 
Fe // \ fam i quires two twists under 
ah / \ To tune // UP the strings turn and a loop or 

| // \ the pegs // from you with left 

p / : y double knot 
. /] Thei/ draw the end hand. to LOWER the strings to prevent it jumping 
, i under as above,anddraw turn pegs / towards you. be sure out at the bottom. 
a. the string down tightly also to turn all the pegs the same 
oe and way for up,and the reverse way for (//\ 
eg" down. ) 


The cause of the third remark may be, that the strings are bad, or O defect at the bridge, 
nut,or machine, (which cuts the strings) or, the Guitar ts tuned too high. 

To avoid the inconvenience of the strings breaking. [suggest to my pupils to tune the strings 
of the Guitar a whole note lower. Tuning the E silver string to D of the Piano, and the other 
notes in rotation, by this means the strings are not so hard to press down, nor so liable to 
break. 

Unless playing with other instruments, for my own playing. I generally tune my Guitar a 
whole note lower, as above suggested, by that means the strings vibrate better and a more 


Sympathetic tone is produced. 
learning the Guitar simplified by M™& SIDNEY PRATTEN. 
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M.'° RS. Prattens Instructions 


ARS! | 
JT ty Lv ay ie eee << é : ee 


aM 





0 
ro 
Nes, the St¥ings with the right hand, put the little finger down on the 
sotnding board, raise the wrist slightly, and strike with the following fingers. 





To strike the following, and to form the position of the hand, let the thumb always 
close over the first finger, resting between the first and secondjoint. see drawing of 
M™e Pratten’s hand showing the position of striking the strings N? 2. 


ste, Soe Be The 3rd finger follows $s 
The 2nd finger ° 


: . the 2nd & Ist so when 
eae ‘eae the chord is struc 
an oth close . 
—ii the three finyers 
under the thumb, re <— ea a BEN 


= will be closed. . mae 
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Should the puoil find a difficulty in playing the three preceding Exercises, leave 


them for a while, and practice the following, when on returning to them they will ap- 
pear easier. 





Sometimes, at the beginning pupils have a difficulty in 
striking the three Gut strings together with the three fin- 
gers; In that case, I suggest that they should strike inthe 
following manner, not using the third finger until the po- 
sition of the right hand is formed. 





MMe S. PRATTEN’S Instructions in E Major. 
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All Guitars should have marks placed on the neck at the 5th. 
7th.and 9th. frets, as it is aguide to find the different positions. 


BODY OF THE GUITUR. 


eee fret 


SIX OPEN STRINGS 
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Ist fret ere ee ee 


Zid tret 
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5th fret ; 5th-fret 

6th fret 6th fret 

Tih fret Tth fret 

Sth fret 8th fret 

“O 9th fret # a : —— 9th fret 
10th fret pee? 10th fret 
Ith fret ee Ith fret 

a 4 12th fret 


13th fret ————— ~~ 18th fret 
E = 5 
14th fret en TA hitrat 
15th fret ao 15th fret 
16th fret = Jeu fret 
aeties 
7th frer 17th fret 





Mad& R. Sidney Pratten’s [nstructiuns fur the Guiter tuned in FE- Maior. 
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STRINGS. 
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Ist fret st fret 
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All Guitars should have marks placed on the neck at the 5th. 
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Made R. Sidney Pratten’s [nstractions fr the Guitar tamed in Fo Mac 
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EXERCISES FOR LEARNING TO STRIKE THE SIX OPEN STRINGS 








ANDsBEFORE LEARNING THE SCALE. 
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WITH THE RIGHT H 


Repeat the following bars 


four times each uutil perfect. 
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All Guitars should have marks placed on the neck at the 3th. 
7th.and 9th. frets, as it is aguide to find the different posit 
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15th fret 


16th fret 


BODY OF THE GUITIR. 


17ibh fret : 
| i 


Mad? R. Siduey Pratten’s Instractions far the Grit 
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6th fret 
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12th fret 
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Mad® R.Siduey Pratten’s Instructions fer the Guitar termed in Fo Major 


erie 


hey” he OSE PS 


STEIN AS tT 





WALTZ N22 


The following marks placed at the side of chords indic 
are to be struck. 


oer ® O ( 


Dash. Drum. Twirl. Nails. 
For explanation of these signs see ME Pratten’s celebrated book “Learning the 
plified” for the ordinary way of tuning price 10/6. 


Waite Rls. Pratten’s Lastructions in E Major. 
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ate the different ways they 


Arpegzio. 
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After this the Pupil can learn N® 1. of “Songs of all Nations .” 


Glisse —— sur Vibration ~ sy 
rd a6 





Ifarmonics are made on the Lath 7th and 5th frets and sometimes on the sth 
and 3%, and. are generally written small notes. 





strings. 


To Barre, place the first finger across the fxet marked, and press it very tightly. 
In Songs arranged in E major the gd 4th 5th and 7th frets Barve are often 


used. 





nuit od Barre. 4th Barre. 5th Barre. eae 7th Barre. @ 


IMO RSS. Protten’s Lnstructions 


e HARMONICS. 








\ I] 
The effects produced by the LEFT HAND are GLISSE, SLURS, APPOGGIATLRA, 


VIBRATO and HARMONICS. ; 
Slide forward. effect produced. — a backward. effect. 





Strike the G3, then let the little finger slide quickly down to the E, which will sound 
sufficiently without striking the String again. see Waltz pages 13 & 15. 


ASCENDING. ASCENDENG. 
SLURS. me —— 
oe aN : : 
0 0 I * 
Strike E with right hand and while the string Strike the E with right hand, then quickly thump 
is sounding, thump the first finger of the left hand F% and 6% with the Ist & 3rd fingers of left hand. 


to make the Ft sound. DESCENDING. DESCENDING. y 7 





First place both fingers of 


Strike the F# with right left hand on Gf and Ff ready 


hand, then quickly pull the Ist ‘ a0 then strike Gf with the right 

finger of the left hand off the string so that the hand, then pull the string with the 3rd finger so that 

E may sound. the F# sounds, then pull ist finger so that the open 
E sounds. 


APPOGGIATURA. 


a note of embelishment,gene- 
rally written in smaller type. 





: 4 
Place second finger ready, then strike the B with the right hand, thump 
C. with left hand, then quickly pull 3rd finger to make B sound. Always play Bass with the first little note. 


A very charming effect, as used 
on the Violin and Violincello. 





Place the left hand finger on the note, remove the thumb from the back of the neck, then, as soon as the 
string is struck (which should be near or over the sounding hole) give a tremolous movement to the left hand 
or arm, and the note will continue to vibrate; this effect can be used with advantage in slow and pathetic 


music. see Andante, page 25. 


HARMONICS are generally written in small notes in- 

dicating the strings to be struck. The figures over. 
or under indicate the Frets. To make HARMONICS 
sound well, straighten the 4th or 3rd finger and lay 
it lightly, exactly over the fret marked, strike-the strings near the bridge with greater force than usual, then 
quickly throw off the left hand fingers,te allow the harmonic sounds to vibrate. 

The Harmonies will be found more fully explained in my GUITAR SCHOOL pages 65 66 and 67 with 
Diagrams and Illustrations of the different modes adopted to express them by GIULIANI, LEGNANI, SOR, 
KREUTZER and NEULAND. 

There is also another mode of produeing Harmonics with double fingering (a double doigter) also explained 
with Diagrams and Examples. see pages 68 and 69, with many other effects and hints on TOUCH, TONE, and 
EXPRESSION. 

Those who have not heard the Guitar well played,can have no idea of its beauty and sympathetic tones. Al- 
though I have endeavoured to explain all the effects in as clear and concise a form as possible, still. unless the 
Student can hear how they should be played, the effect cannot be realized. In the same manner as in study- 
ing a language,and not hearing the pronunciation, 





Tenrning the Guitar simplified by M™E SIDNEY PRATTEN. 
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Bruder ichunddu Bruder ich und du wir schla-fen iny mer 


cS ~ 
0 , | 
| | 4 


side ; And where thelakes deep waters lie, Up- on its bo-som glide. 
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NV1L,Sokgs by Mad@M® R.S. Pratten. 
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B.. A Pianoforte accompaniment can be hades thigffind the other March, 
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'GAILY THE TROUBADOUR’ 








The Pupil will find numbers of Songs, very easy umongst the varied Repertoiré of Madame Pratt 
publications should those at the end of the book be found too difficult. 


ens 


VOICE. 


I. Gai .- ly the | Troubadour |touchd bis gui | 
2. She for the | Troubadour | Hope- less_ly 


GUITAR. 





hasten. ing Home from the 
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Lady love! 
Trotuhadour! 
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Mad™® R. Sidney Pratten’s i8th Divertimento. 





18 N? 26.O0F MADAME R.SIDNEY PRATTEN S VOCAL REPERTOIRE FOR THE CUITAR. 
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N° 26. Vocal Repertoire. M=& PRATTEN. 
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N° 26. Vocal Repertoire. M2© PRATTEN. 
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PORTUGUESE AIR. 
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Mad™® R. Sidney Pratten’s 239 Divertimento. 
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Miss LOUISA MONTAGUE. 
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Madame R. Sidney Pratten’s 17th Divertimento. 
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Madame R. Sidney Pratten’s itt) Divertimento 
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EXERCISES FOR RIGHT HAND (continued } 
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EXERCISES FOR GLISSE — 





FOR THE RIGHT HAND. 
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Arranged for the Guitar 
by Made C. J. Pratten. 
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We twa ha’e paidlet in the burn, 
Frae morning’ sun till dine; 

But seas between us braid ha’e roar’d 
Sin’ awld lang syne. 

ChoS For auld lang’ syne, my dear, &c. 


Songs of yall nations. N° 12 __ Pratten. 


And there’s a hand, my trustie feire, 
And gyi’e’s a hand o’ thine; 

And we'll tak’ a right gude-willie-waught, 
For auld lang syne. 

Cho$ For auld lang syne, my dear, &c. 





After this the Pupil may learn“ROCSSEATS DREAM” “HOME SWEET HOME” or c 
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TWENTY THIRD DIVERTIMENTO. 


by MADAME R. SIDNEY PRATTEN, 
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GUITAR. 
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N° .27 Mad@® R. Sidney Pratten’s Repertoire for the 








56 N° 57 OF MADAME R.SIONEY PRATTENS REPERTOIRE FOR THE GUITAR. 


PRELUDES FOR THE GUITAR. 


The following are not intended to be playéd in strict time, but are written for 
the purpose of cultivating and acquiring elegant effects of expression and light 
and shade which are so exquisite on the Guitar. 
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